Symbolic of the whole is the immigration of El Divino Salvador to the USA, described by Jeanette Reedy Solano. This involved making an exact replica of the figure of the saviour housed in the cathedral of San Salvador itself. This figure was then brought to Los Angeles in the year 2000. The journey was real and exciting, as for example when inspectors at the Mexican-U.S. border suspected the image of being filled with drugs. It seems someone saved the situation by having the wit to ask "Who will be the first to cut open Jesus?" As Solana points out, "The life-size image of Jesus became a pilgrim himself as he traversed the very path that thousands of Salvadoran immigrants had trod in search of peace and a better life in el norte." The gently ironic use of "el norte" here seems to suggest that the USA is regarded both as a potential paradise and a potential wilderness. It expresses deep sympathy with the hopes and the fate of the immigrants. Jesus is required, yet only under one aspect is he "Jesus"; under another he is not merely the universal saviour of many or any Christians, but "El Salvador", the Salvador of El Salvador itself, a potent symbol to link the old life with the new, provided he is can also get there. The parallels with the use of the Mexican Virgen de Guadalupe, also in "the north", are evident. However this is just one thread in a volume full of valuable and interestingly presented materials which will surely be a landmark publication in this recently discerned sub-field.
